
Proceedings of the South Indian History Congress 

Journal of the South Indian History Congress since 1981 

ISSN No.:2229-3671 

UGC CARE Listed Journal 

THE VELLORE MUTINY OF 1806: AN OVERSHADOWED ACCOUNT OF
INDIAN HISTORY

Author(s): Dr. Sanjay Prasad

Source: Proceedings of the South Indian History Congress 41(2023)

Stable Url: http://journal.southindianhistorycongress.org/show_articles.php?atl_id=MjA5

Published By: South Indian History Congress

© 2023 South Indian History Congress. All rights reserved.

1South Indian History Congress Article Downloaded From IP:47.11.80.204 on 21-Mar-2024 16:04

https://www.southindianhistorycongress.org/


 
 

THE VELLORE MUTINY OF 1806: AN OVERSHADOWED 
ACCOUNT OF INDIAN HISTORY 
 
Dr. Sanjay Prasad 
Associate Professor, Dept. of History 
Saltora Netaji Centenary College, West Bengal  

                                                                                                                 

The period of Lord William Bentinck as the Governor of Madras witnessed 

an unprecedented incident in the form of a mutiny by the Indian sepoys against 

the oppressive rule of the British East India Company at Vellore in 1806. Though 

the Vellore mutiny took place half a century earlier than the Revolt of 1857 and 

served as the forerunner to the latter, history books fail to dispense justice with 

this event. In fact, it was often outshined by the Revolt of 1857 whereas it was 

one of the earliest examples of Indian resistance against the Company’s rule. 

After the death of Lord Cornwallis, Sir George Barlow (1805-1807) was 

appointed as the temporary Governor-General of the company’s possessions in 

India. The British Empire was then consisted of three major Presidencies, named 

Calcutta, Bombay and Madras, each of them having a Governor.  Lord William 

Bentinck was the Governor of Madras, who aimed to establish control over the 

local kingdoms. On the eve of the Vellore Mutiny, the native kingdoms of South 

India like Tanjore, Travancore, Mysore, Hyderabad and others were subjugated 

by the Subsidiary Alliance. After the defeat of Tipu Sultan in the battle of 

Seringapatam in 1799, the kingdom of Mysore was handed over to its former 

Hindu Wodeyar rulers. The family members of Tipu were granted a pension and 

removed from the scene of their former greatness to the fortress of Vellore.1 The 

Vellore fort was situated at a distance of 125 kilometres from Madras in the 

western direction. The fort was chosen for the convenience of its position and the 

strength of its defences, as a safe residence for the family of Tipu Sultan, which 

consisted of twelve sons and six daughters.2 The family members of Tipu Sultan 
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were followed by their Muslim loyalists from Seringapatam to Vellore. As many 

as three thousand people from Mysore settled in the town and its vicinity after the 

settlement of Tipu’s sons, which increased the general population of Vellore 

astonishingly.3 

It was in this very fort of Vellore, where there took place the massacre of 

the European officers and sepoys by the native Indian regiments on duty in the 

morning of 10th July 1806. The incident startled the government of India as it was 

an unprecedented event in the annals of British India and inspired fears for the 

solidity and permanence of the empire.4 At the time of the mutiny, the Company’s 

barrack sat Vellore consisted of four companies of His Majesty’s 69th Regiment, 

six companies of the first battalion of the 1st Regiment of Native Infantry, and 

the 2nd battalion of the 23rd. The number of native Indian soldiers was more than 

1500, while the Europeans stood only 370.5 Though the Vellore mutiny resembled 

the Revolt of 1857, it was entirely of a different nature against the Company’s 

rule. The family members of Tipu Sultan were always in search of emancipating 

themselves and embracing an opportunity to re-establish their rule. Besides, there 

were several persons in the native army who once constituted the army of Tipu 

Sultan and had not forgotten the sad memory of their fallen hero.6 When the 

mutiny started, they readily participated in it. The mutineers also received the 

support of the rivals of the British like the French, the native rulers like Scindia 

and Holkar etc. The French assisted the cause of unrest by sending their 

emissaries to every cantonment.7 

Reasons Behind the Mutiny 

There were several reasons for the mutiny. The condition of the native 

officers had been the subject of the most serious concern for the government as it 

had not adopted adequate measures to create attachment and fidelity among them. 

They were discriminated in both the cases of payment and promotion. The native 
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soldiers were almost all sober and of good conduct in private life. On the contrary, 

the arbitrary and violent attitude of British military officers kept the native 

soldiers in constant fear and established a state of perfect slavery.8 The Europeans 

showed scanty respect for the Indians. The native officers virtually had very little 

authority despite having a high rank in the army. They had no power over his 

cantonment, no means of information except the exercise of a parade. They were 

supposed only to inform all the matters to his superior authorities.9 Naturally, 

these native soldiers hated their European superiors. Several persons both in the 

army and among the public circulated rumours on a daily basis about the 

unfriendly attitude of the European officials with their native soldiers.10 In fact, 

these matters agitated the minds of all classes.11 

`Religion played a great role in the outbreak of mutiny. Anything likely to 

pollute religion was looked upon with a sense of fear and hatred by the Indians.12 

By the end of 1805, the newly appointed Commander-in-chief of the Madras 

army, Sir John Cradock, introduced some new regulations with the avowed 

purpose of assimilating the appearance of sepoys to that of the European troops. 

He issued the ‘Dress Regulation’ on 13th March 1806, which was recorded in 

Section I, Para X of the Army Regulations.13 The regulation forbade the native 

soldiers to appear on parade with earrings or any sectarian marks on the forehead. 

They were further ordered to shave their beards and trim their moustaches 

according to a standard model.14 Further, another innovation in dress in the form 

of a new turban added fuel to the fire. The old turban was considered unsuitable 

and it was proposed to replace it with a lighter one which was better suited to the 

military character.15 The new turban, which offended the native soldiers the most, 

was made of broadcloth covering an iron frame with leather and a feather 

cockade.16 The Muslims considered pig’s skin anathema while the Hindus 

shunned anything to do with cowhide. The innovations in the dress infuriated the 

soldiers. Orders prohibiting the soldiers from marking the sectarian marks and 
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introduction of a ‘new turban’ were all considered to infringe on their caste, 

customs and practises.17 

The introduction of the new turban strongly created an impression in the 

minds of the native troops that the British government was hell-bent on 

introducing a serious plot to force them to embrace Christianity. The discontent 

created by the new dress code was provoked by Tipu’s princes and their 

followers. Basically, both the Hindus and the Muslims had developed a deep-

rooted hatred to the rule of the Christians, who had seized the country 

administered by their own rulers. In order to further ignite the situation, the 

princes of Tipu spread out the message that the turbans were made from the 

leather of pigs and cows.18 The conspirators from the palace properly utilized the 

discontent among the soldiers against the Company. The family members of Tipu 

Sultan sent numerous persons throughout the South to exploit the situation and 

provoke the native army to rise against the Company. Naturally, the issue of the 

turban was a mere pretext, and it served only to conceal the conspiracies of the 

sons of Tipu and the army against the British which intended to re-establish their 

own rule. 

Another distant cause could be the appointment of young Europeans as 

Collectors and in other high ranks. These young recruits generally knew very little 

or nothing of the languages, customs and manners of the native people.19 The 

soldiers who had an experience of more than twenty or thirty years in the army 

were commanded by a ‘Boy’ of twenty years. The animosity of the army was 

much enhanced by the necessity of entrusting the young recruits with the 

management of the government which required judgement, moderation and the 

experience of a senior person. 

The native officers who played an important role in the conspiracy against 

the Company also added fuel to the fire. A few of them were highly respected and 
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admired as religious saints. Muhammad Jafar, the chief conspirator was, for 

example, a Zamindar in Tipu’s army. After the downfall of Tipu, he joined the 

services of the British Company. He had a considerable amount of influence on 

his corps which he derived from his ostensible character as an erudite and 

religious fanatic. Various young soldiers of the corps would attend to him for 

instructions. 

Outbreak of the mutiny and its outcome 

A few days before the outbreak of the mutiny, a sepoy of the 1st Regiment, 

named Mustafa Beg, secretly informed Colonel Forbes, the Commander of the 

Corps, about a plot of native sepoys to murder the European officers and troops. 

Colonel Forbes not only doubted the authenticity of his testimony but confined 

him till the information was proved correct.20 On 10 July, 1806, the Mutiny 

commenced at 2 a.m. and both the Battalions, 1st Battalion of the 1st Regiment 

and 2nd Battalion of the 23rd Regiment together commenced the firing.21 The 

mutineers killed fourteen of their officers and one hundred fifteen men of the 69th 

Regiment, most of whom were asleep in their barracks. Colonel Fancourt, the 

Commander of the fort was also killed.22 In the event of capturing the fort, the 

mutineers got the assistance of the dependents of the Mysore family and Tipu’s 

second son, Fateh Hyder. When these events were in progress the leaders of the 

mutiny proclaimed Fateh Hyder as king in the open square of the buildings and 

hoisted the Mysore flag, bearing tiger’s stripes upon a green field. 

In such a situation, Major Cootes, an officer of one of the native regiments 

raised the alarm and alerted the garrison in Arcot, where Colonel Gillespie was 

the commander of the 19th Dragoons and was an old friend of Colonel Fancourt. 

Gillespie reached shortly at Vellore from Arcot. With some initial difficulties, he 

immediately took charge of the fort and then started vengeance on the mutineers. 

All the buildings in the fort were searched and the mutineers found in them were 
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mercilessly killed. The total number of the mutineers killed in the fort alone was 

more than eight hundred. Three native officers and fourteen non-commissioned 

officers were condemned to death at Vellore. Some of them were hanged, some 

shot and some blown from the guns. 

Immediately after the suppression of the mutiny, the Company appointed 

Colonel Gillespie as the temporary command of Vellore and appointed a Special 

Court of Enquiry to investigate the causes of the mutiny with Major General Pater 

as President. Even before the report of the inquiry was presented, the family 

members of Tipu Sultan were ordered to be sent to Calcutta.23 The Court found 

that the conspiracy of Tipu’s princes was more responsible for the outbreak of the 

mutiny than the turban issue. After a formal trial, mutineers were severely 

punished. The senior British official, who had introduced the new dress 

regulations, was recalled to England. The regulations regarding the new turban 

were withdrawn and it was further directed that the old turban should continue. 

The three Madras battalions involved in the mutiny were all disbanded.24 

The Vellore Mutiny is regarded as one of the most important events in the 

history of the British East India Company. The Hindu and Muslim sepoys came 

forward to rally behind the princes of Tipu Sultan to frame a united alliance 

against the British by dropping their regional and religious differences. Though 

the Company endeavoured to level the incidents at Vellore as a local one, it stirred 

the very existence of British rule to a great extent, and it was heard not only in 

India but also in England. It will not be an exaggeration if it is referred to as the 

forerunner to the Revolt of 1857. 
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AMITAV GHOSH: ISSUES OF CULTURAL IDENTITY FROM POSTCOLONIAL PERSPECTIVE Rana Gorai 

Indian English writing is the consequence of the arrival of British people in India and it was after their departure that Indians thought of writing about India in English language. Post Independence Indian fiction refers to the period when India got freedom from British rule whereas postcolonial Indian English fiction marks the period following the fall of colonialism, i. e. termination or diminishing of foreign empires. It can be said that both fictions are virtually synonymous to each other as during both times Indian writers were able to express political and social problems as well as proved to be great social reformers through their works. It was through novels that writers shared human experience through their long and complex narratives connected with a sequence of events. Novel is a recent development compared to prose, poetry or other genres and is also the best medium of expressing the social reality with its culture, lifestyle, ways, ideals and problems. In the beginning it was a challenging task to write in colonizers language but with the arrival of great Indian authors like Bankim Chandra Chatterjee, Rabindranath Tagore etc. literature was beyond such trivial limitations. In pre-independent Indian society, novels like "Untouchable" (1935) by Mulk Raj Anand, �Kanthapura" (1938) by Raja Rao and so on threw light on the political and social evils of that time. After Independence, feminist writing was developed with the arrival of women writers like Sashi Despande, Nayantara Sehgal who were concerned with women's rights, women's fight for equality in patriarchal Indian society and voiced these concerns objectively and appealingly. From 1980's writers like Salman Rushdi, Arundhati Roy and above all Amitav Ghosh, awardee of Jnanpith Award, whose ambitious novels portrayed the characteristics of pragmatic and private identity of people in Indian English. This made a remarkable mark on the world literary prospect with flourishing cultural tradition and proficient language monitoring. Thus Indian English is on the mnove and the present paper work on one of the most prominent and fascinating Indian English novelists, Amitav Ghosh. 
Amitav Ghosh was born in Calcutta on 11th July 1956 and grew 

Amitav 
Ghosh: : Issues of Cultural Identity From Postcolonial Perspective 

up in India. Bangladesh, East Pakistan and Sri Lanka. He was not 

only a 
fascinating Indian English writer but also is worldly acclaimed 

school, he regularly contributed fiction and poetry to «The Doon now. He 
attended the Doon School in Dehradun. While he was at 

School | Weekly" and founded the magazine "History Times" along 
with his friend Ram Guha. He graduated himself with History 
honours from the University of Delhi in 1976 and masters degree 

honciology in 1978 and then got the Doctorate Award in Social 
Anthropology from the University of Oxford in 1982. He engaged 

imself for a little time as a Pressman for The Indian Express 
Daily in New Delhi. After that he become a regular visitor at the 
centre, at Trivandrum, Kerala (1982-83) for Social Sciences. a 
visiting professor of Anthropology at Virginia University (1988), at 
the University of Pennsylvania (1989), at American University in 
Cairo (1994), and Columbia University (1994-97), and Distinguished 
Professor of Comparative Literature at Queens College of the City 
University of New York (1999-2003). In the first half of his career 
of 2004, he also became a visiting Professor in the Department of 
English at the University of Harvard. He spends part of each year 
in Calcutta, but lives in New York with his wife, Deborah Baker, 
and their children Leela and Nayan. His wife Deborah Baker is 
also an autobiographer and essayist. Her most important work is 
«The Life of Laura Riding"(1993). 

Amitav Ghosh has been a winner of Sahitya Academy Award 
in 1989 for The Shadow Lines", the prestigious Prix Medicis 
Etranger Award, Arthur C. Clarke prize, and recently he was 
honored with Padam Shri, on 26th January, 2007. His "Sea of 
Poppies" was also shortlisted for the Man Booker Prize. In 2018, 
he was also conferred 54th Jnanpith Award which is India's highest 
literary honour and he was the first English language writer to 
receive this award. In 2019, Foreign Policy Magazine named him: 
Important global thinkers of the preceding decade. 

Amitav Ghosh is widely regarded as one of the greatest novelists 
in postcolonial Indian English literature. He widened the scope of 
novels by composing well-knit, compact and precise novels on a 
wide variety of themes. Born in the mystic land of Kolkata in 1956, 
the novelist came up in the Eastern part of Pakistan, Sri Lanka, 
Bangladesh, Iran and India. He is interested in the past History, 
Social Science and Anthropology and that interest is 
circumstantially reflected in his narratives. It is a fact that though 



ISSN : 2394-4889 
Sahitya Angan Vol: VIII, Issue:XVII Ghosh started his career as a journalist for "The Indian Express Newspaper" in Delhi and novels came later in his life. he compensated for the same by producing some of his best volumes of novels in quick succession. His main themes of discussion are nationalism, multiculturalism, communal violence, restlessness. humanitarian attitude, political freedom, peaceful co-existence. scientific quest and patriotism etc. Ghosh mainly writes on contemporary themes and also brings forth a short realization of those events of the past to make their presence in the present. This technique of intermingling makes his novels a fact cum fiction based reading. 

Here, a critical study is being carried out on the various thematic concerns in the novels of the epoch-making novelist Amitav Ghosh. Such kind of overview will reveal the creative capacity of the novelist as an artist and will endeavour to explore various thematic concerns in some of his following novels: like "The Circle of Reason" (1986) shows restlessness, obsession and exile, "The Shadow Lines" (1988) upholds humanitarian attitude, The Calcutta Chromosome (1996) depicts scientific quest, "The Glass Palace" (2002) presents colonial displacement and "The Hungry Tide" (2004) focuses on individualism. His novels show a 
continuous development both in theme and technique. Ghosh is a 
conscious novelist who looks 'before and after' endlessly to revise 
his poems in order to make them more effective and meaningful. 

Amitav Ghosh presents his concern on the theme of restlessness., 
exile and rationalism through The Circle of Reason. Here the novelist 
chiefly discusses the story of an Indian protagonist Balaram. Ghosh 
has depicted Balaram who is suspected of being a terrorist, his 
obsessions, ideals and his tragic end. In this novel, Amitav Ghosh 
has depicted the same theme through the other characters of this 
novel. The protagonist is obsessed with phrenology and carbolic 
acid at Talpukur. There is Balaram's wife Toru Devi who is always 
preoccupied with her sewing machines, Jyoti Das with his 
occupation, Alu with weaving, Professor Samuel with the theories 
of queues and Zindi herself is obsessed with Durban tailoring. 
"The Circle of Reason" is not only purely based on the theme of 
obsession but also symbolises restlessness and shows how people 
spend their lives in achieving their ideals and goals in this world. 
Ghosh also shows, a clash of tradition and modernism and further 
appeals to people for a humanitarian attitude. 

Amitav 
Ghosh: Issues of Cultural Identity From Postcolonial Perspective 

wThe 
Shadow Lines" is another kind of novel by Amitav Ghosh 

in 
which he emphasises on 

undisturbed livelihood and altruistic 

notion among 
society and cultures. Ghosh focuses on the conventional 

and 
visionary' memory and desires, the past and the present. In 

portrayal of the lines that set the boundaries of nations as illusory 

thís novel, Ghosh depicts an Indian family and an English family 

who had departed from India in 1947. He makes a reunion between 

Mr. Justice Chandra Sekhar and Lionel Tresawsen despite their 

different race and religion. The novel shows that the lines only 

make obligations among people in the name of race, religion and 

Tegions. But fortunately the human race always strives to find 

freedom. The novelist never binds himself on such lines which 

case hindrances, instead he freely roams in India, Pakistan and 

England. Thus we can see that the novel triumphs over riots and 

nartition, violence, castes and colour. Proving the truth that the 

human race has the same emotions and feelings all over the world. 

Amitay Ghosh's next novel The. Calcutta Chromosome" is 

regarded as the first scientific novel in English. Here we find the 

life account and scientific quest of an Egyptian computer clerk, 

Antar. On one hand, he is performing on his computer machine, 

Ava, to find out the whereabouts of a missing scientist L. Murugan, 

and on other hand it deals with the discovery of a malarial parasite 

by Sir Ronald Ross. This novel not only deals with scientific research 

but also includes history, politics, psychological afflictions and 
even spiritual meditation. 

The Glass Palace deals with the theme of colonial displacement. 

The novelist has shown this theme even in the upper class society 

through the characters King Thebaw, Queen Supayalat, the 
Burmese Princes and through the common people like Rajkumar, 

Dolly, Saya John - all of them equally became the victims of colonial 
displacement. In this postcolonial novel, Ghost depicts the story of 

Rajkumar who gradually proves himself as an influential part of 
the Indian Community in Burma. Rajkumar falls in love with Dolly 
and later marries her who lives in a distant Indian city of Ratnagiri. 
Amitav Ghosh has represented this theme throughout the novel 
among three families of Rajkumar and Dolly in Burma, of Saya 
John and his son Mathew in Malaysia and in India between Uma 
and her brother. So the theme of coloniser and colonised has been 
highly highlighted here. 

Ghosh's next novel The Hungry Tide, no doubt, is an example 
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of the novelist's concern for the individual in terms of past History and Geography. Here he has tried to build up a caring relationship between man and nature and at the same time has shown the devastation of nature with its interference. .Subsequently, it affects both nature and human relations either internal or external. Ghosh 
has divided the book into two sections -one is The Ebb and th 
other one is The Flood and set the plot of the novel in Sundarban, the beautiful forest which is the pride of Bengal located at the 
Northern part of it. At the same time the novel represents the 

negative aspects of individualism through the conflict between 
government and local people over the Bengal Tiger which kills 
men from time to time. Ghosh repeatedly highlights how class 
conflict affects culture and it is to be also found through the 
characters of the novel who also become aware about such facts. 

Sahitya Angan 

In order to evaluate the significance of Amitav Ghosh as a 
novelist, one should deeply travel beyond the footsteps to study 
his novels. Thus it can be concluded by saying that the epoch 
making novelist Amitav Ghosh's "The Circle of Reason", "The 
Shadow Lines", "The Calcutta Chromosome", "The Glass Palace 
and "The Hungry Tide" obviously uphold the postcolonial traits 
like non-recognition, illiteracy, caste and cultural identity, 
starvation, ethnicity, poverty, suffering and demotion. Ghosh himself 
is extremely affected with such themes and so it becomes the 

primary concern for him to weave a kind of magical realistic plot 
along with postcolonial background which we also find in the novels 

of Sashi Despande, R. K. Narayan, Mulk Raj Anand, Arundhati 
Roy, Jhumpa Lahiri and so on. Amitav Ghosh has not only become 
popular throughout the country for interlocking and striking stories 
but also universally acknowledged. 

Informations and Sources: 

2. 

1. Amitav Ghosh, (1986), "The Circle of Reason", New Delhi, Ravi 
Dayal, Permanent Black. Print. 

3. 

Vol:VIII, Issue : XVII 

4. 

5. 

Amitav Ghosh, (1988), "The Shadow Lines", New Delhi, Oxford 
University Press, 1988. Print. 
Amitav Ghosh, (1996), "The Calcutta Chromosome", New Delhi, 
Ravi Dayal, Permanent Black1996. Print. 
Amitav Ghosh, (2000), "The Glass Palace", New York, Random 
House, Inc.2002. Print. 
Amitav Ghosh, (2004), "The Hungry Tide", New Delhi, Ravi 
Dayal, Permanent Black, 2004. Print. 

980 





























See discussions, stats, and author profiles for this publication at: https://www.researchgate.net/publication/362062003

Heritage Tourism in Sufi Shrines in South Bengal

Article  in  The Deccan geographer · July 2021

CITATIONS

0
READS

230

2 authors:

Tushar Mandal

Saltora Netaji Centenary College

20 PUBLICATIONS   12 CITATIONS   

SEE PROFILE

Premangshu Chakrabarty

Visva Bharati University

68 PUBLICATIONS   261 CITATIONS   

SEE PROFILE

All content following this page was uploaded by Premangshu Chakrabarty on 17 July 2022.

The user has requested enhancement of the downloaded file.

https://www.researchgate.net/publication/362062003_Heritage_Tourism_in_Sufi_Shrines_in_South_Bengal?enrichId=rgreq-a8fdb6bc2313464086e1fbd23740c412-XXX&enrichSource=Y292ZXJQYWdlOzM2MjA2MjAwMztBUzoxMTc4OTA4NzE2MjA4MTI4QDE2NTgwODUxNDk3NDQ%3D&el=1_x_2&_esc=publicationCoverPdf
https://www.researchgate.net/publication/362062003_Heritage_Tourism_in_Sufi_Shrines_in_South_Bengal?enrichId=rgreq-a8fdb6bc2313464086e1fbd23740c412-XXX&enrichSource=Y292ZXJQYWdlOzM2MjA2MjAwMztBUzoxMTc4OTA4NzE2MjA4MTI4QDE2NTgwODUxNDk3NDQ%3D&el=1_x_3&_esc=publicationCoverPdf
https://www.researchgate.net/?enrichId=rgreq-a8fdb6bc2313464086e1fbd23740c412-XXX&enrichSource=Y292ZXJQYWdlOzM2MjA2MjAwMztBUzoxMTc4OTA4NzE2MjA4MTI4QDE2NTgwODUxNDk3NDQ%3D&el=1_x_1&_esc=publicationCoverPdf
https://www.researchgate.net/profile/Tushar-Mandal-2?enrichId=rgreq-a8fdb6bc2313464086e1fbd23740c412-XXX&enrichSource=Y292ZXJQYWdlOzM2MjA2MjAwMztBUzoxMTc4OTA4NzE2MjA4MTI4QDE2NTgwODUxNDk3NDQ%3D&el=1_x_4&_esc=publicationCoverPdf
https://www.researchgate.net/profile/Tushar-Mandal-2?enrichId=rgreq-a8fdb6bc2313464086e1fbd23740c412-XXX&enrichSource=Y292ZXJQYWdlOzM2MjA2MjAwMztBUzoxMTc4OTA4NzE2MjA4MTI4QDE2NTgwODUxNDk3NDQ%3D&el=1_x_5&_esc=publicationCoverPdf
https://www.researchgate.net/profile/Tushar-Mandal-2?enrichId=rgreq-a8fdb6bc2313464086e1fbd23740c412-XXX&enrichSource=Y292ZXJQYWdlOzM2MjA2MjAwMztBUzoxMTc4OTA4NzE2MjA4MTI4QDE2NTgwODUxNDk3NDQ%3D&el=1_x_7&_esc=publicationCoverPdf
https://www.researchgate.net/profile/Premangshu-Chakrabarty?enrichId=rgreq-a8fdb6bc2313464086e1fbd23740c412-XXX&enrichSource=Y292ZXJQYWdlOzM2MjA2MjAwMztBUzoxMTc4OTA4NzE2MjA4MTI4QDE2NTgwODUxNDk3NDQ%3D&el=1_x_4&_esc=publicationCoverPdf
https://www.researchgate.net/profile/Premangshu-Chakrabarty?enrichId=rgreq-a8fdb6bc2313464086e1fbd23740c412-XXX&enrichSource=Y292ZXJQYWdlOzM2MjA2MjAwMztBUzoxMTc4OTA4NzE2MjA4MTI4QDE2NTgwODUxNDk3NDQ%3D&el=1_x_5&_esc=publicationCoverPdf
https://www.researchgate.net/institution/Visva_Bharati_University?enrichId=rgreq-a8fdb6bc2313464086e1fbd23740c412-XXX&enrichSource=Y292ZXJQYWdlOzM2MjA2MjAwMztBUzoxMTc4OTA4NzE2MjA4MTI4QDE2NTgwODUxNDk3NDQ%3D&el=1_x_6&_esc=publicationCoverPdf
https://www.researchgate.net/profile/Premangshu-Chakrabarty?enrichId=rgreq-a8fdb6bc2313464086e1fbd23740c412-XXX&enrichSource=Y292ZXJQYWdlOzM2MjA2MjAwMztBUzoxMTc4OTA4NzE2MjA4MTI4QDE2NTgwODUxNDk3NDQ%3D&el=1_x_7&_esc=publicationCoverPdf
https://www.researchgate.net/profile/Premangshu-Chakrabarty?enrichId=rgreq-a8fdb6bc2313464086e1fbd23740c412-XXX&enrichSource=Y292ZXJQYWdlOzM2MjA2MjAwMztBUzoxMTc4OTA4NzE2MjA4MTI4QDE2NTgwODUxNDk3NDQ%3D&el=1_x_10&_esc=publicationCoverPdf


The Deccan Geographer 
Vo l. 59, No. I & 2, January-December, 2021 , pp. 39-52 
(ISSN-0011-7269) 

HERlTAGE TOURISM IN SUFI SHRINES IN SOUTH BENGAL 

Tushar Mandal and Premangshu Chakrabarty 

Abstract (Revised Version Recieved in June, 2020) 

Sufism is antithesis of fundamentalism in Islam and thereby sustains 
multireligious pilgrimage. The volume of visitation to individual Sufi shrine 
depends on the mystic power of the departed Sufi saints in addressing human 
miseries. Sufi shrines are manifestations of tangible cultural heritages while the 
ritualistic practices and ceremonies of religio-cultural tradition are intangible 
heritages drawing cultural tourists to Sufi tourism destinations. The motivation of 
heritage tourists visiting Sufi shrine is primarily arising from the desire to enjoy 
its history, traditions, a11s, customs, and festivities particularly on the occasion of 
death anniversary celebrations of the Sufi saints. The objective of the study is to 
determine the status of individual Sufi shrines of South Bengal for heritage tourism. 
Taking into consideration on the characteristics of tangible heritages, a hierarchical 
order of major Sufi shrines in the region is derived with the application of weighted 
scores. Further, considering these shrines as the storehouse of the endangered 
intangible cultural heritages, circuit tourism has been planned with special emphasis 
on their accessibility and connectivity status. This paper is an attempt to evaluate 
the aspects of sustainable Sufi tourism development in Muslim dominated pockets 
of Southern part of West Bengal for the well-being of society in the long run. 

Introduction 

The origin of the word 'Sufi ' is a matter of controversy. According to many 
scholars "Ahl-us Suffa" (meaning 'the ascetics who lived in the Prophet's mosque') 
is the word from which the word ' Sufi ' has been derived. But according to the 
Sufis themselves, the word is derived from an Arabic word "Safa" meaning purity. 
A Sufi is one who keeps his heart pure (Nicholson, 1907).Sufism as philosophy and 
religion has long been successful to get the attention of scholars and academicians. 
A lot of detailed and comprehensive work in this context has been done in the ' 
domain of social sciences. Sen ( 1929) in his pioneering work 'Medieval Mysticism 
of India' had developed an inventory of the many eminent Sufi figures of the 
medieval India which is considered to be an important work documenting the 
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prominent mystical fi gures. OIT ( 194 7) has further published a detailed account on eminent sixteenth century lndian mystic . The work of Ri zvi (1978) on the history and development of Sufism in India has been recognized as one of the best work done so far. Khan and Ram (2003) have contributed by throwing light on the basic principles of Sufism in India along with the major aspects of Sufism in concise mam1er. Suvorova (2004) also have put forwarded a comprehensive cultural and clu·onological account on the Sufi saints of the whole South Asia. Green (2006) has meticulously discussed Sufism in India from a cultural and political perspective. He has especially focused on the Deccan region (particularly in Hyderabad) which has earlier been left out. Pen1berton (2015) in her seminal work on women mystics and Sufi shrines of India brought out the scenario of Muslim womens' participation in the Sufi shrines in North India with respect to the prevalent ideals of Islamic womanhood in anexplanatory way. 

Study Region 

As the study region, South Bengal is selected for this particular study because of the cultural infl uence of a number of Sufi shrines in the way of life of people irrespective of religious affinities. The major Sufi shrines of South Bengal (Table-I) have a rich amalgam of both tangible and intangible heritages. The tangible heritages includes the mazar itself, khanqa, darga, entrance gate, mosque, sacred grove, water body etc. whereas the intangible heritages of the Sufi shrine include 
Table-1: Major Sufi Shrines of South Bengal 

Sr. No. 

1 

2 

3 

4 

5 

6 

Place of Mazar --

Nalhati (Birbhum) 
Patharchapuri (Birbhum) 
Dubrajpur (Birbhum) 
Khustigiri (Birbhum) 
Mangalkot ( Bardhhrnan) 

Bardhharnan (Bardhhaman) 

The Sufi Saint 
Hajrat Pir Ana Shaeed 
Data Baba 
Pir Shah Alam 
Shah Abdulla Kirmani Bengali 
Makhdum Shah Mahmud Ghaznawi, 
Alias RahiPir, Shaikh Hamid 
Danishmand Bengali and others 
Haji Bahrarn Saqqah, Makhdum Shah 
Mahmud Ghaznavi (Rahi Pir) 

7 Furfura Sharif (Hoogh ly) Abu BakrSiddique and hi s five sons 
8 Mcdinipur(PaschimMcdinipur) Mchcr Ali 

Source: Field work , 2017 
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the kawaali, sama, history and legacy of the popular Sufi saints that attracts the 
cultural tourists. The South Bengal has been under such Sufi in:fl uence for a long 
time which resulted into the creation of a number of khanqahs and mazars. As this 
geographical region is a melting pot of different cultures since time immemorial 

' a milieu of tolerance and appreciation in religio-cultural context has prevailed that 
created a strong base for diffusion of Sufism. 

Objectives 

This paper has attempted to evaluate the status of Sufi Shrines in South 
Bengal from the perspectives of pilgrimage and rel igious tourism and to derive a 
hierarchical order of the !concerned Sufi shrines based on their heritage qualities 
from the perspectives of Sufi tourism and circuit planning. 

Database and Methodology 

This study is mainly based on primary data which was collected during field 
survey conducted in each and every selected Sufi shrines. The time of the survey 
was carefully selected and each survey was conducted during the Urs because 
during this sacred occasion, tourist visitation is maximum and the grandeur of the 
celebration indicates the popularity and impact of shrines over people and space. 
Eight major shrines (Table- I) have been selected for this present study on the 
basis of popularity of the Sufi saints attached to these shrines. The methodology 
involved is interviewing, questionnaire survey and participant observation for 
studying the behaviour of the visitors in the purposively sampled Sufi shrines. A 
quantitative methodology of ranking based on weighted score has been applied in 
order to derive the ranking of these Sufi shrines. In mapping the touristscape of the 
study region and to demarcate a Sufi corridor applying buffer, GIS software has 
been utilized. The qualitative methodology in studying the aspects of historical 
geography has been adopted in order to analyze the evolving nature of Sufi shrines 
in the spatiotemporal context. 

Results and Discussion 

The advent ofls]am in the eastern part of India, especially in Bengal dates back 
to the time of Muhammad Bin Bakhtiyar Khilji (1205-1206 AD) who led his army 
into Bengal and Bihar and easily defeated the reigning Palas and Senas. Afte~ a 
whi le, Khilji was determined to invade China through Kamrup but due to many dtffi 
culties he was forced to move further and eventually came back to settle at Gaur. 
After Khilji, a number of Muslim dynasties ruled Bengal who encourageda number 
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of Sufi saints from the Arabian countries to settle in Bengal for preaching Islam. 
People mainly of the lower class who were hated by the higher casteHindusconverted 
to Islam willingly. Being principal agents in the diffusion of Islam in India since 
11 th century from countries of Middle-East, the Sufi saints settled in various places 
of Bengal. With their magnetic personality, spiritual power and exemplary conduct, 
they won the heart of the common people. After their passing away, the fo llowers of 
the Sufi saints had erectedmonuments in their sacred memories. Thus mazars have 
emerged in the cultural landscape with the Khanqahs (building designed specifi 
cally for gatherings of a Sufi brotherhood). Participation in Urs by pilgrims to such 
shrines irrespective of religious background has developed as a tradition which 
involves various offerings called 'Nazrana' including cash and kinds like chadar 
(holy sheet), ghilaph (anything that covers or conceal; a clothe, a wrapper etc) etc 
on their heads which are handed over to Khadims ( the priests) inside the sanctum 
sanctorum. 

It is noteworthy to mention that one of the main tasks of Cultural Geography 
and Geography of Religion is to study such ceremonial activities (Singh, 2013). 
The objective of the study is to address the research gap in understanding the 
various perspectives of multi-religious pilgrimage.There is no doubt that the belief 
on mystic power to get rid of various problems draws common people to these 
shrines. With the expansion of tourism industry, the scope of visits to such shrines 
becomes much more wider. The celebration like Urs may promote tourism at local 
and regional scale generating both opportunities and challenges to the environment 
of the divine destinations. As Islamic folk religion provides the platform of intimate 
human-divine connection through a guide (Pir), the entire community is drawn 
together through pilgrimage in sacred sites as representative of the multicultural 
tradition exhibiting mutual cohesiveness under communal harmony. In order to 
sustain the atmosphere of such socio-cultural integration, it is essential to conserve 
the sacredscape, rather neglected by the administration except during the period of 
annual festival ofUrs. Further, religious tourismall over the year may be utilized as a 
weapon for the balanced preservation of Islamic fo lk religion, otherwise which may 
lose its grounds against the advancement of fundamentali sm in the name of ' Pure 
Islam ' , which is already reported to register ' fatwas ' (sermons) against the Fakirs 
in Bengal (Chakraborty 2009). The appreciation from international communities 
who visits the mazars considering them as the centers of anti-communal teaching 
under the ' Incredible India' tourism promotion plan , launched by the Government 
of India for developing touri sm in the country may be the motivati ons to develop 
the foJlowing Sufi shrines of South Benga l as heritage touri sm hubs: 

l 
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Nalhati and Patharchapuri 

Nalhati mazar bears the sacred memory of a great Sufi saint named Hajrat Pir 
Ana Shaeed. The mazar is situated on the small hillock behind the Lalateshwar 
temple, a very popular Saktipith in Birbhum. According to legend, the saint had 
miraculous power and by his charming and amicable nature, he won the heart 
of the locals. As a consequence, he had got lots of followers . After his death, a 
mazar had been erected in this place where his tomb is kept which is open to all. 
To commemorate his death anniversary, a 14 day long Urs and fair (29th April to 
13th May every year) is organized which is attended by thousands of devotees 
irrespective of caste, class or religion. Patharchapuri under the Suri Police Station 
of Birbhum District in West Bengal is one of the mostfamous Sufi shrines in the 
South Bengal. Situated on the Rajnagar-Bakreshwar highway, only 6 km from Suri, 
the district headquarter, Patharchapuri is a shrine built on the land donated by the 
Hindu Raja (local king) of Bardhhaman in the memory of renowned Sufi saint 
Hazrat Data Mahaboob Shah Wali, popularly called 'Datababa 'who passed away 
on 10th day (i.e. 23rd March in English calendar) of the Bengali month Chaitra of 
the Bengali year 1298 (i.e. 1891 ). According to legend, when he came here, the 
places surrounding Patharchapuri (from Karidhya to Rajnagar) was covered by 
dense forest within which there situated some small villages like Patharchapuri, 
Pataranga, Jamthali, Madhaipur, Kusmasole etc accommodating a few illiterate and 
superstitious people. Datababa came to the place and tried to help them but at first 
the villagers did not tolerate his presence and even teased and beat him and even 
forced him to leave Patharchapuri. 

He then found shelter in Kusmasole village. Particularly being impressed on his 
extraordinary power of curing some fatal diseases, the villagers gradually accepted 
him with great respect. The ruler of Bardhhaman, Maharaj Banbihari once came 
to seek his blessings as he was in great danger of losing his Zamindary (possession 
on land). He wished to give Datababa all his land after the danger was over but 
the Pir denied to accept it. After his demise Udaychand and Abhaychand, sons 
of Maharaj Banbihari donated the piece of land on which the present mazar and 
mosque is situated. Rituals those are practiced in Patharchapuri are quite similar 
to other Muslim shrines which are celebrated during the special Urs occas ion 
e.g. cleansing the Pir s tomb, decoration of the mazar and premises, putting new 
clothes on it and pray for the divine consciousness. The common practices in the 
celebration during the Urs at Patharchapuri and all other shrines, as experienced 
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by !he authors dur~ng fi ~Id stu_dy are namely, ( 1) Devotees reach to the mazar with 
the1r m~nat ~ off enngs) 1nclud1~g Sinni ( a sacred preparation of edible items) and 
cha~ar 1._e. piece of clothe (quahty of which depends on economic affordability) for 
praying in the tomb. (2) Enchanting of Kalima (Citation) and putting the chadar 
on_the tomb ~fter_a wholehearted prayer. (3) Leave the premise after submitting the 
animal ~ff enngs if any to the mazar committee, the administrative authority of the 
Urs festival. The mazar of Patharchapuri is recently renovated with the objective 
of transmitting a feeling of respectful gesture (tahjeb ), humbleness (adab) and of 
course serenity centering the shrine. The tomb of Datababa lies in the centre of 
elevated mazar which can be accessed from all the four sides. Beside and behind 
the mazar, there are two mosque ( one is quite old and the other is recently made) 
serving the pilgrims. The office of mazar committee is situated at the unique 
entrance of the shrine bearing the character of Muslim architecture. 

Dubrajpur and Khustigiri 

Dubrajpur in the district Birbhum is known for the presence of Sufi Pir Shah 
Alam's mazar which is considered to be sacred by all communities residing in the 
area. In the mid January ( on the 5th day of the Bengali month Mag ha to be precise), a 
three days fair called 'Darvish mela' is held every year at Dubrajpur celebrated with 
1nusical presentation of the Fakirs and Bauls. Thousands of devotees irrespective 
religious faiths participate on this occasion visiting the mazar. There is a beautiful 
mosque recently erected just behind the mazar which draws the attention of both the 
pilgrims and tourists. Khustigiri is a village in Suri Sadar subdivision of Birbhum 
district, about 22 km from Bolpur and 16 kilometres from Suri by road. This is one 
of the most important Sufi shrines of Bengal, the name is which uttered just after 
Patharchapuri (about 37 km from Khustigiri). Khustigiri is associated with the sacred 
memory of the great Sufi saint Hazrat Syed Shah Abdullah Kermani. His dargah 
is believed to be the place of healing, learning and getting relief from problems by 
devotees belonging to all cast, class and religion. The Khanqah (building designed 
specifi cally for gatherings of a Sufi brotherhood) is visited by a large number of 
pilgrims everyday but during the famous Urs held between the 11 th Falgun to 15 th 

Falgun (24 to 28 February) in Bengali calendar, millions of domestic and as well 
as international visitors gather to pay their homage while visiting the sacred tomb 
along with the sites like Tentul Tala (a sacred Tamarind tree), Gar Gange /Pir Pukur 
(a large pond),the holy pond famous for miraculous healing power. 
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Mangalkot and Bardhaman 

Mangalkot, a place in the Barddhaman district is associated with the activities 
of renowned Sufi saints coming from the Arab countries and beyond during the 
first phase of Muslim invasion (Ghosh, 2014). Mangalkot is popularly known 
as Atharo Aulia'r Desh (The Country of Eighteen Saint). This is because of the 
fact that the last Gaji of Islam and his 17 predecessors were buried in Mangalkot. 
Mohammad, Haji Firoj, Mohammad Ismail Gaji, Makdum Bilayet, Shaykh Hamid 
Danishm and etc were some of the famous 'Ali' who used to live and preach Islam 
in Mangalkot. Makhdum Shah Mahmud Ghaznawi Alias Rabi Pir, a Sufi saint of 
great personality, stature and knowledge was the most famous among them who 
was deputed by Baha'ud-Din Shah, his Murshid (guide),at Mangalkot to preach 
Islam. With his followers and disciples he entered Bengal which was then said to 
be under the rule of Hindu king Bikramakesari (Ismail, 1989). The king granted 
his stay on the opposite bank of the river Kanur. After a few years, the emperor of 
Delhi with his consent, made an invasion under the leadership of Ghora Shaid, a 
great saint-warrior, accompanied by his Sufi associates namely- Saiyyid Shah Taju­
' d-din, Khwajah-i-Din Chishti, Shah Haji Ali, Shah Siraju-ud-Din, Shah Firoz and 
Pir Panjtan. Their graves are considered as very sacred to devotees irrespective of 
their castes and religions. It is noteworthy to mention the name of Makhdum Shah 
'abdullah Gujrati (d. before 1500 A.D.), another important Sufi saint who came 
in here from Gujarat and stayed for a considerable time. There is a mosque near 
his tomb, which contains inscription written in Persian.A number of fairs are held 
in Mangalkot, among which 'Pir Panjataner Mela' is the most famous drawing 
thousands of domestic and a few international tourists in the region. Bardhaman 
has a rich history associated with the Muslim Sultanate rule in Bengal. In the far 
side of the town, eminent historical figure · of the Muslim period- Sher Afghan and 
Qutubuddin is buried side by side (Fig. I). 

Furfura Sharif and Medinipur 
Furfura Sharif, otherwise known as Furfura Darbar Sharif is a very popular 

Sufi shrines situated at the Srirampore subdivision in Hooghly District. The holy 
mazar of a Sufi sage named Abu Bakr Siddique and his five sons, popularly known 
as the Pan.ch Huzur Keb]ah draws large number of devotees throughout the year. A 
number of charitab]e organizations, orphanages, madrasas, schoolsare serv ing the 
region dedicated to the Pir who was given a title ·Mojajjc<l Jamaan' fo r his se lfl ess 
and tiring welfare work for the poor irrespect ive of caste, erect! or religion. Sufi Saint 
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Hazrat Abu Bakr Siddique was believed to be direct descendant of the first Khali f of 

Islam, Syedena Hazrat Abu Bakr Siddique and belonged to the Ahle-Sunnat-Wal­

Jamaat school of thoughts. Along with the sacred mazaar, there is a large mosque 

built by Muqlish Khan in 1375 which is also considered to be an important site 

for Muslim pilgrimage and is visited by a large number of devotees irrespective of 

their caste, class and religion. During Urs, his devotees from neighbouring states 

and countries like Assam, Bihar, Bangladesh etc gather here from distant places and 

pay their homage to the Sufi sage. Jora Masjid or twin Mosque is one of the most 

famous Muslim shrines of the district Paschim Medinipur. It is situated in the Mirja 

Mahalla of the Medinipur town and was constructed in the I 7th century. A huge 

number of Muslim gathers at this famous shrine every year on 15th-18th February 

to commemorate the death of their beloved Pir Sahib- Murshed Ali Al Kaderi Al 

Baghdadi. Thousands of devotees both domestic and international (mainly from 

Bangladesh and other Arab countries), shows their heartfelt devotion to his tomb 

and participates in a number of religious rituals (Fig.-1). 

In the main Mosque complex, apart from the beautifully designed grand mosque, 

there are numerous neatly and sequentially kept tombs of renowned Pir Sahibs who 

once used to livein the place. Devotees pay their homage to these tombs while 

vis iting the mosque. On the occasion of annual Urs, the Twin Mosque experiences 

the second largest Muslim gatherings in West Bengal following Patharchapuri mela 

held in the district of Birbhum. Religious tourism is a paradigm shift from much 

modem concept than pilgrimage and is one of the oldest types of tourism activities. 

Religious tourism is that type of tourism whose participants are motivated either in 

part or exclusively for religious reasons (Rinschede, 1992). The sacred places with its 

art, culture, traditions and architecture attract national and international visitors even 

belonging to other religious fold. Philosophical pull of sacred places contribute to a 

newer transformation, i.e. religious tourism to 'Spiritual Tourism'. The mindset of 

religious tourists is somewhat different from pilgrims seeking better accommodation 

and amenities. An understanding on cultural heritages is vital in its operational scale 

fo llowing its classifi cation put forwarded by UNESCO as outlined below: Tangible 

and in cultural heritage are movable cultural heritage (paintings,sculptures, coins, 

manuscripts etc), immovable cultural heritage (monuments, archaeological sites 

etc) , where as Intangible cultural heritage are, namely oral traditions, performing 

arts , rituals; applicable to Sufi shrines (1) "Qawwali" is a form of devotional music 

that expresses the mystical Sufi practice of Islam in South Asia, mainly in areas 

of Afghanistan, Pakistan and India (Sakata, 2008). The term 'qawwali' has been 

derived from an Arabic word 'qaul' , meaning 'to speak' or ' to say ' . The lyrics, 
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words and its meaning are given very importance so as to make the listeners 

understand the words or message of the songs. The practice of listening to Qawwali 

has its association with Khwaja Mu'in al-Din Chishti, the founder of the Chishtiyya 

order in India (Newall, 2007).His incorporation of listening music under Islamic 

spiritual discipline, has inspired his successors to continue this practice in the 

subcontinent. (2) Sama which is believed to be created by the great Sufi master 

Rumi, is a Sufi ceremony or ritual performed as 'dhikr' (meaning remembrance). 

The literal meaning of the word 'Sama' is 'listening'. It includes singing with 

different instruments, dancing, recitation of poetry and prayers, wearing symbolic 

attire, etc. Sama is a popular form of worship particularly in the Chi sh ti order of the 

Indian subcontinent. It is noteworthy to mention that in 2008, UNESCO confirmed 

the "Mevlevi Sama Ceremony" of Turkey as one of the Masterpieces of the Oral 

and Intangible Heritage of Humanity. Sufi shrines are manifestation of tangible 

heritages. Building arehowever the platforms accommodating both tangible and 

intangible properties usually intertwined together. Table-2 represents the status of 

Sufi shrines in this study region with application of a quantitative methodology of 

ranking based on weighted score. All the Sufi shrines have been ranked by assigning 

similar weight (50-50) on its tangible and intangible cultural heritage. In case of 

the tangible heritages, four different aspects have been dealt with which in turns 

have been given similar weight. The overall weighted score of tangible heritages 

have then been calculated. Similar method has been adopted for deriving weighted 

average score of intangible heritages. 

On the basis of the overall score, the Sufi shrines have been given their ranks. 

The higher the rank, the richer the shrine is in terms of its heritages. In other 

words, the highest ranking shrines is most rich in cultural heritage and vice versa. 

Shah Abdulla Kirmani Bengali's mazar at Khustigiri has acquired the highest 

rank surpassing historical shrine of Patharchapuri in this context. The shrines is 

associated with the sacred memory of the saint, popularly called as Kirmani Baba 

who was famous for his supernatural power and absolutely secular attitude. His 

descendents are still living in the same place. The mazar of Kirmani Baba, the 

mosque, the sacred pond and tree are considered to be major tangible heritages of 

thi s place and are revered by thousands of devotees. The mazar of Hajrat Pir Ana 

Shaeed at Nalhati has been ranked the last (8 111
) in the list of major Sufi shrines 

of South Bengal. The shrine is situated at the hill top beside the Nalhati temple 

bearing the signature of communal harmony and peaceful cohabitation between 

two major religious communities. The mazar obtained the lowest rank due to 
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lack of any distinguishable tangible architectural heritage as well as the absen 
of quality cultural performances, popularizing a popular Sufi shrine. It has be~; 
observed while attending the Urs held in the study area, the higher ranking shrines 
draw better gathering of devotees due to pull factors of their tangible and intangible 
heritages (Table-2). 

Most of the pilgrims belonging to different religious and caste backgrounds 
reach to these destinations availing either road transport and railways. Prolonged 
observation and fi eld study on sampled devotees have enabled the researcher to 
conclude that there is a strong positive relationship between the two variables, 
namely the rank score of Sufi shrines and attendance of non-Muslim devotees. 
Spearman's rank-order correlation co-efficient has been applied from which 'R' 
value derived is 0.933 being indicative of a strong positive correlation between 
the 'Computed heritage Rank score of the Sufi shrines' to the 'Number of non­
Muslim devotees'. The result simply means that higher the rank of the Sufi shrines 
in terms of its heritage content, higher is the attendance of non-Muslim devotees. 
It is noteworthy to mention that all the Sufi shrines under discussion are either on 
railheads or near to the railways. The Rail-road connectivity status of these Sufi 
shrines is presented in Table-3 . 

Table-3: Rail and Road Connectivity of Sufi Shrines. 

Name of Sufi Shrines 

Nalhati (Birbhum) 

Patharchapuri (Birbhum) 

Dubrajpur (Birbhum) 

Distance from Nearest Rail Station TransportAvailable 

0.55 km from Nalhati railway station Electric car, rickshaw 

13 .30 k from Suri railway station Bus, electric car, Taxi 

12 km from Dubrajpur railway station Bus, electric car 
Khustigiri (Birbhum) 17 km from Suri railway station Bus, electric car, Taxi 

Bus, electric car, Taxi 

Electric car, rickshaw 

Bus, Electric car, rickshaw 

Mangalkot (Bardhhman) 30 km from Katwa railway station 

Bardhhaman(Bardhhaman) 3 km from Bardhhaman Rly. Stn. 

Furfura Sharif (Hooghly) 28 km from Baidyabati Rly. Stn. 
Medinipur (Paschim 5 km from Medinipur railway station Bus, Electric car, rickshaw 
Medinipur) 

Source: Fieldwork, 2017 

With the help of GIS, a 30 km buffer is drawn along the railways which 
incorporates all the Sufi shrines which is the clear demarcation of the vital role of 
Indian Railways in the promotion of Sufi pilgrimage in this region. This role co~ld 
further be strengthened by extending rail tracks to these destinations. Such plannmg 
would result into a remarkable effect in pilgrimage tourism boosting the economy 

I 
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of the region. Special trains may serve the purpose during the annual celebration 

like Urs but a few trains plying regularly to these destinations will ensure the flow 

of pilgrims throughout the year which otherwise is impossible as found from the 

visitation status of the shrines. The ranking of the tangible and intangible heritages 

of the Sufi shrines that has been already derived may further be infl uenced by their 

upgraded connectivity status from the standpoint of the development of cultural 

tourism centering these places. Railway based circuit tourism is a sustainable 

option in this context. 

Conclusion 

The Sufi shrines of South Bengal are attracting large number of domestic 

visitors throughout the year and the number of foreign visitors increases to a great 

extent during the celebration of Urs in recent years. Conservation of the shrines to 

maintain the secular faithscape and authenticities is necessary for which heritage 

tourism is none but a sustainable option. The Sufi shrines are found vulnerable 

from authenticity standpoint from the demand of mass religious tourists altering 

the buildings and practices. The Sufi shrines are highly regarded as secular 

destinations and exerts positive impacts on the healthy societal life by promoting 

communal harmony. The Public-Private Partnership (PPP) model must be taken 

into consideration while framing a network of Sufi shrines in the study areas. A Sufi 

circuit may be introduced to encourage pilgrims to pay homage to all the shrines 

in single visitation. A tourist has to spend at least three days in the circuit, thereby 

popularize the less visited shrines also. They may enter into the circuit either from 

Kharagpur or Kolkata as circulation of new blood in the secular faithscape. Each 

and every Sufi shrines in the region are living manifestations of an endangered 

culture, the appreciations of which could be maximum with the materialization of a 

heritage tourism circuit in the region, also necessary for its survival in the long run. 
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A 
CRITICAL, STUDY OF THE NOVELS OF AMITAV 

GHOSH FROM THE POST COLONJAL 
PERSPECTIVE 

Rana Gorai 
Department of English 

State Aided College Teacher, Category I 
Saltora Netaji Centenary College 

ABSTRACT : Post-Independence Indian English fiction is virtually 
Synonymous with Post-Colonial Indian English fiction. Literally, 'Post-
Colonialism' refers to the period following the decline of colonialism, 

e.g., the end or lessening of domination by European empires. Although 
the term post-colonialism generally refers to the period after colonialism. 
the distinction is not always made. In its use as a critical approach, post 
colonialism refers to "a collection of theoretical and critical strategies 

used to examine the culture (literature, politics, history, and so forth) of 
former colonies of the European empires, and their relation to the rest of 
the world". Among the many challenges facing postcolonial writers are 
the attempts; both to resurrect their culture and to combat preconceptions 
about their culture. 

The term 'Post-colonial' came after the term 'colonial' which was 
based on the theory of the superiority of European culture or Imperial 
culture and the rightness of the empire. Colonial literature means the 
iterature writen by the native people including the writings by Creoles 
and indigenous writers during the colonial times. Postcolonial literature 
means the literature written after the withdrawal of the imperial power 
from the teritory of the native people. After gaining freedom from 
colonial rule, the Postcolonial people's quest for their identity began. n 
the postcolonial era, the lives of ordinary people and their culture have 
been widely discussed in both Indian English Fiction and Indian English 
Poetry by the different perceptions of different writers and poets of 
different cultures. 

Indian English writing is the consequence of the arrival of British 
people in India as it was after their departure that Indians thought of 
writing about India in English language. The novel as a literary genre is a 
Tecent development if we compare it with prose, poetry and other genres. 
S also the best medium of expressing the social reality with its culture, 
esyle, ways, ideals and problems. Though in the beginning it was a 
challenging task to write in colonizer's language but gradually their 
Poolem was overcome with the arrival of great authors like Bankim 



Chandra Chatterjee, Rabindra Nath Tagore, Aurobindo etc. who proedi 
through their creative capacity that literature and literary creation were 

beyond such trivial limitations. The history of Indian-English novels is known for its systemaic 
development which starts with Bankim Chandra Chatterjee's novel Raj 

Mohan's Wife. In pre-independent Indian society there were novelists 
and their novels like Mulk Raj Anand's Untouchable(1935), Raja Rao's 
Kanthapura(1938), R.K. Narayan's Swami and 

Friends(1935) and 
Bachelor of Arts(1936) and Manohar Malgonkar's A Bend and Ganges(1964) which have taken the political and social problems in their 
novels. They proved to be great social reformers through their wo But after the indepcndence of India feminist writing was developed 

with the arrival of women writers ike Nayantara Sahgal, Kamala 
Markandaya, Sashi Deshpande who were concerned with women's fight 

for equality in patriarchal Indian society. They voiced the feministic concerns quite objectively and appealingly. The new Indian writing in the 
1980°s and onwards has acquainted us with a literary renaissance sal Rusdie, Vikram Seth, Sashi Tharoor, Arundhati Roy, V.S. Naipaul, Jhumpa Lahiri, Upmanyu Chaterjee and above all Amitav Ghosh are the foremost and renowned novelists of the period who have taken diverse themes like east- west encounter, hunger for identity, rootlessness colonial rule, exploitation, corruption, frustration, alienation etc. in heit fictional work. These writers have perfectly expressed Indian sensibility in Indian English. Not only this, they have also made a distinct mark on the world literary scene with their rich cultural heritage and skilled language control. Thus Indian English is on the move and here I feel 
myself fortunate enough as I carry out ny present paper work on one of 
the most prominent Indian English writers, Amitav Ghosh. 
Keywords: Quest of Identity, Ethnicity, Nationalism, Hybridiy. 

Corruption, Alienation. 
INTRODUCTION 

Anthropology at the 
University of 

Virginia (1988), the University of 

Fennsylvania 
(1989), the 

American 
University in Cairo (1994), and 

Colunmbia 

University 
(1994-97),. and 

Distinguished Professor of 

Comparative 
Literature at 

Queens 
College of the City University of New 

york 

(1999-2003), In the spring of 2004, he was visiting Professor in the 

Department of 
English at 

Harvard University. He spends part of each 

pear 
in 

CCalcutta, but lives in New York with his wife, Deborah Baker. 

utobiographer and essayist. Her most important work is The.ife of 

nd 
their -children Leela and Nayan. His wife Deborah Baker is also an 

Amitav Ghosh, a fascinating Indian English writer was born in Calcuta 
on 11 July 1956. He grew up in East Pakistan, Sri Lanka, Bangladesh, 
Iran and India. He attended the Doon School in Dehradun, and then 
received a B.A. with honours in History from St. Stephen's Colisg 

Delhi University in 1976 and an M.A. in Sociology in 1978, and then à 

PhD in Social Anthropology from Oxford University in 1982. He worked 

for a while as a journalist for The Indian Express newspaper in Na 

Delhi. Since then he has been a visiting fellow at the centre for SoC 

Sciences, at Trivandrum, Kerala (1982-83), a visiting professor u 

etf| 8¢ 

Laura Riding(1993). 

Amiav Ghosh has been a winner of Sahitya Academy Award in 1989 for 

Arther C Clarke prize, and recently he was honored with Padam Shri, on 

The 
Shadow Lines, the prestigious Prix Medicis Estrangere Award, 

26h January, 2007. His Sea of Poppies was also shortlisted for the Man 

Booker Prize. In 2018, he was also conferred 54" Jnanpith Award which 

s ndia's highest literary honour and he was the first English language 

him: Important global thinkers of the preceding decade. wzter to receive this award. In 2019, Foreign Policy Magazine named 

Amitay Ghosh himself is interested in History, Sociology and 

AnthropoBogy and this interest is thoroughly reflected in his novels. He 

inly discusses the theme of nationalism, multiculturalism, communal 

iolence, political and geographical freedom, restlessness, rationalism, 

rceful co-existence, humanitarian attitude, scientific quest and partition 

eic. He mostly portrays contemporary theme and brings forth a short of 

rlizaion of the events that have happened in the past and continues to 
nule their presence in the present. There is an intermingling of these 
periods coupled with a tense of current ecological issues which make his 
novels a kind of fact cum fiction based reading. 

The purpose of my present research work is to carry out a critical study of the various thematic concerns in the novels of Amitav Ghosh. Such a study will reveal the creative capacity of Amitav Ghosh, as an artist and will endeavour to explore various thematic concerns in his folowing novels, The Circle of Reason (1986), The Shadow Lines (988), The Calcutta Chromosome (1996), The Glass Palace (2002), and Yhe Hungry Tide (2004). It is proposed to divide the work tentatively into the following topics: CHAPTERIZATION his chapter an attempt will be made to study contemporary Indian 
Cety trom political and social points of view. After independence there 
a cone a tremendous change in Indian social structure as well as in the 



there. This has resulted in a sort of disorder and agony in sociey which 

attitude of people. But the clash of tradition and modernity is always there are some Diaspora writers like V.S. Naipaul, Salman Rushdie, 

has been a very popular subject matter of Indian English novelists. Then 
Vikram Seth who take the Indian themes in their work but who are 

worried for their roots for their identity and their rootlessnesSs thus 
identity crisis is always reflected in their work. 

In the second part an attempt will be made to study Amitav Ghosh 
as post- colonial writer who has made various subjects of 

contemporary changes in society and at once gives language to them through his 

society as the theme of his novels. He minutely observes the multifarious fictional work. But above all, he is interested in the common man and his 
concern for the individual is prèsent in almost all his novels. This part 
will also study the formative and other external influences on Amitav 

Ghosh as a creative writer. 
OBSESSION AND EXILE: The Circle of Reason In this section we shall study the role of chance, the theme of obsession, 
exile and rationalism, represented through the novel The Circle of 
Reason. Chiefly it is the story of an Indian protagonist Balaram, who is 
suspected of being a terrorist, his ideals, obsessions and his tragic end. 
The novel also consists of some other characters having their own ideals 
and obsessions. Balaram at Lalpukur is obsessed with phrenology and 

carbolic acid. Toru Debi, wife of Balaram, is always preoccupied with the 
world of sewing machines, Alu with weaving, Jyoti Das with his occupation, Zindi herself is obsessed with Durban Tailoring House and Professor Samuel with the theory of queues. The novel deals with the 
theme of obsession and emphasizes on how people in this world spend 
their lives in achieving their ideals and in pursuing their obsessions but 

"the fate of humanity is inevitable, sometimes we get achievements and sometimes failure and feel restlessness, still the nmain thing in life is hope. 
The Circle in the novel The Circle of Reason symbolizes restlessness. It contains elements of fictional narratives and is distinctly post-colonial in 
its marginalization of Europe and postmodern in its small linear nature 
and thick intertexuality. The novel also re-interprets and re-emphasizes 
the unrecorded historical events, like A Pasteurized Cosmos and the History of Cotton. There is also a clash of tradition and modernism and 
an appeal to the people for a humanitarian outlook. EMPHASIS ON PEACEFUL CO-EXISTENCE AND HUMANITARIAN ATTITUDE: The Shadow Lines 

In this 
chapter we shall study Ghosh' 's emphasis on peaceful co-existence 

humanitarian attitude among cultures represented through the novel 

The 
Shadow, Lines. Here he challanges the conventional portrayal of the 

nation as a unique entity. He considers the lines that demarcate natins as 

"shadowy" and unreal. Shadow lines appear not only between countries 

but 
also between imagination and reality, the past and the present, 

memory and desire. It is the story mainly of two families, one is Indian 
and the other is English. They are deeply saved by following the 
departure of the British from India in 1947. Here we find Mr. Justice 
Chandra Shekhar Datta Chaudhary and Lionel Tresawsen who became 
friends despite the fact that they belonged to different religions, races and 
regions. The Shadow Lines attempts to highlight the fact that the 
onsiderations of country, class, race and region have put the people in 
eters, but fortunately the human race continually strives for freedom. 
The novelist does not limit himself within the shadow lines of nationality 

and culture and freely roams in three countries- India, Pakistan and 
England. This work also highlights the quest for political freedom, the 
riots of partition, violence and the role of rumor in it. The novel has 
succeeded in presenting the truth that human society all over the world 
has the same emotions and feelings but the distinction of castes, colour 
and creed have divided it into small units which are almost baneful and 
worthless. 
SCIENTIEIC QUEST: The Calcutta Chromosome 

In this section we shall study the novel, The Calcutta Chromosome 
which is reported to be the first science-fiction novel in English. The 
narrative is suffused with a kind of scientific quest that combines 
literature, fantasy, philosophy and imagination in it. It describes the life 
account of an Egyptian Computer Clerk, Antar who is working on his 
machine, Ava, to find out the whereabouts of a missing scientist L. 
Murugan on the one hand and on the other, it deals with the discovery of 
the malarial parasite, by Ronald Ross, who received the Nobel Prize for 
Medicine in 1902. The theme of the novel also includes history, politics 
of scientific research, psychological afflictions, technology, memory and 
even spiritual meditation. 

In this chapter we shall study the theme of colonial displacenent 
represented through the novel The Glass Palace. The characters in the 
novel, King Thebaw, Queen Supayalat, The Burmese princess and the 
common people, like Dolly, Rajkumar, Saya John - All equally become 
the victimns of colonial displacement. It is a post -colonial novel where 

COLONIAL DISPLACEMENT: The Glass Palace 



the theme of colonizer and colonized has been 

highlighted and the 
colonial history is presented in a fascinating way chicly. it is the story of 

Rajkumar who gradually becomes a powerful member of the Indian 
community in Burma. He loves and later mariCs Dolly who lives in a 

distant Indian City of Ratnagiri. interaction between three families of Dolly & Rajkumar in B Burma, of 

Uma and her brother in India and of Saya John and his son Mathew in 
Malaysia. 

The novel 
revolves around the 

CONCERN FOR THE INDIVIDUAL: The Hungry Tide In this section we shal] study Ghosh's novel The Hungry Tide. The 
theme of the book is concern for the individual against a broader 
historical and geographical backdrop. The novcl also tries to re-assert the 

co-cxisting relation between man and nature and the truth that interference in nature lcads to unccrtain devastating tides and subsequently the tides in human relation cither internal or external Th 
book has two sections- the Ebb & the Flood. The setting takes place in Sunderban which means beautiful forest, located in the Northern nart t 
the Bay of Bengal. The conflict of the government and the local populace 

CONCLUSION: 

obvious. Simultaneously, Ghoshs characters also become aware of the futility of division between individuals of any social class. The theme of crossing the borders and obliteration of it through he portrayal of the flood on land is always there. 
Indian writing in English has stamped its eminence by mixing up modernity and tradition in the production of art. Furthermore, the oral transmission of literary Indian works gained ground slowly. It formed an indelible mark in the heart and mind of the lovers of art. Amitav Ghosh is one of the renowned postcolonial writers. Ghosh is immensely affected by the cultural and political milieu of post independent nation. Ghosh weaves the magical realistic plot along with postcolonial background. Postcolonial migration to the foreign nation is yet another trait of postmodernism. Irony plays an important role in the postcolonial fiction. Ghosh is very careful in using the vernacular transcriptions and English. Ghosh improves a rich and conscious tradition in Indian English fiction, a Lradition which includes Shashi Dehspande and R.K. Narayan. In Amitav Ghosh's novels The Circle of Reason, The Shadow Lines, The Calcutta Chromosome, The Glass Palace and The Hungry Tide, the postcolonial traits like ignorance, illiteracy, caste identily, starvaton, ethnicity. poverty, suffering and humiliation are obviously present. 

sumned up that 
Amitay Ghosh is one of the gifted Indian 

but like a 
wandering butterfly sits on every flowcer and 

Sash 

writers of the 
present time. He is not limited to any particular 

swectncss to his reeaders in the form of thrilling 

He 
amalgamates history, politics, 

anthropology, scientific 

and 
human 

emotions in one fabric and constructs a well-plotted 

ANel in 
which there are a 

number of themes dealt with in different style 
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